. TPETbAKOBCKAA MANEPEA ‘ CMNELMAJIbHbBIV BbIMYCK, 2011 ‘

lanuna
Tyny3akoBa

Hunkonam @eLumnH:

Ka3zanb - Taoc

K 1000-netuio Kaszanum

Konnexkyusa npoussederuli Hukonas eaHosuya ®ewura (1881-1955) - npedmem ocoboli eopdo-
cmu locydapcmeeHH020 My3esi u306pa3umesibHbix uckyccms Pecnybauku TamapcmaH. Tak nosiHo e2o
msop4ecmso He npedcmasieHo HU 8 00HOM Opy2oM my3ee Poccuu.

lMpogeccuoHansHoe obpasosaHue PewuH nonyyun 8 Vimnepamopckol AkadeMuu XxyOoxKecms.
B e20 msopyecmse HawUu ompakeHue MHo2ue meveHUs UCKYCCMBa mo2o 8pemMeHU, HO CMuJib MOOepH,
C e20 Ky/bmoM Kpacombl, POMAGHMUYECKUM NOUCKOM HAUUOHQJIbHbIX UCMOKO8 U OmCymcmsueM
JKeCMKUX CIU/IUCIUYECKUX CXeM, 0Ka3a/1cA HauboJiee cOOmMBemMCcmsyujUM 3MOYUOHAIbHOU Hamype
macmepa. ToyHocmb 8ocnpusmMUs 8 nepedade HAMYypbl COEOUHAACh 8 €20 pabomax ¢ Xy0oKecmseH-
Holi Mascmpueli, ¢ caMmoyeHHOCMbIO NJaCMuUYecKux npuemos. MiMa QewuHa MoXXHO nocmasums 8
00uH psAd ¢ umeHamu @.ManssuHa, A.Apxunosa, C.MamomuHa. B 3anadHom uckyccmse 3ma auHusi
npedcmasneHa mgopyecmsom A.LlopHa, 1. bpelimHepa, [.Capoxerma.
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eWNH — XYAOXHUK MHOrO-

rPaHHbIN N YHMBEPCaNbHbIN:

OH )XMBOMWCeL, puUCOBab-

LMK, CKyAbMNTOP, pe3ynK no
nepesy, neparor. Bo Bcex obnactax oH
pacKpbiBasicA B paBHOWN CTENeHW APKO U
TanaHtimeo. [puynHa TOro, 4TO WUCKYC-
ctBo PelwmHa Bce elle OCTaeTCA Hews-
BECTHbIM LUMPOKOMY 3pUTeNto, OT4acTu
COCTOUT B TOM, Y4TO 3HAYMTe/IbHAA YacTb
Xn3Hu mactepa npowna B CLUA, Kyaa oH
6b11 BbIHYXAeH yexaTb B 1923 rogy. Teop-
yectBo PewwnHa, KOTOPOro C MOJHbLIM
OCHOBaHMEM MOXHO Has3BaTb PYCCKO-
aMepUKaHCKUM Xy[A0XHWKOM, BOLUIO B
KOHTEKCT KyNbTypbl aMepukaHckoro Kro-
3anapa (American South West Art), u B
nepByl0 oyepefb TaOCCKOW XyJoXxe-
CTBEHHOI KonoHuw. B To e BpemsA oH
CyMen COXpaHWTb BEPHOCTb POCCUN-
CKUM KOPHAM.

B cyabbe macTtepa cbirpano posb u
elle 0HO 06CTOATENIbCTBO: XKM3Hb XYL0XK-
HMKa noytun Bcerga Oblna cBsA3aHa ¢ nNpo-
BUHUMen. B Poccum 3to 6bina KasaHb, B
Amepuke - Taoc, 3aTepsiHHbIA B ropax
Hblo-Mekcuko. Bo3moxHo, oTyact nos-
TOMy cobpaHus dewmnHcKmx paboT B cTo-
JINYHBIX My3eAX He 04YeHb BeNnKu - B Pyc-
CKOM My3ee MacTep NpeAcTaB/ieH HeMHO-
rOYMCNEHHbIMW, HO OYeHb AOCTOMHbLIMU
pabotamu, TpeTbsAKOBCKanA ranepes obna-
[laeT TONbKO ABYMA €ro WBOMUCHbLIMU
Npon3BeAeHNAMN N HECKONbKUMU pU-
cyHKamn. B AmepuKe xpaHATCA 3Hauu-
TenbHble cobpaHua ero paboT B My3eit-
HbIX W YacCTHbIX KOMNEKUMAX LWTaToB
Hbto-Mekcunko, Oknaxombl, Texaca, Apu-
30Hbl, KanudopHuun, MHanaubl, Mun-
HecoTbl.

B Poccuun ueHTpoM coxpaHeHus wu
n3yyeHus QelmrHCKOro Hacneaua crana
KasaHb. Konnekuus dewmnHckux pabot B

My3ee CKNnajblBanacb MOCTENEHHO W
HblHe HacuuTbiBaeT 189 npoussegeHuin
KmBonucu, rpaduKK, CKynbnTypbl U
JEKOpaTUBHO-NPUKIAAHOIO WCKYCCTBA.
Hanbonee 3HauuMTenbHO nNpeAcTaBlieHbl
npou3sseaeHuns, cosgaHHble fo 1910 roga
nc 1914 no 1923 rog. 310 oO6bACHAETCA
TEM, 4YTO C MOMEHTa BO3BpalLeHUA B
KasaHb nocne yyebbl B CaHKkT-IeTepbyp-
re v BnioTb Ao 1914 roga PewnH aktus-
HO yyacTBOBan B BbicTaBKax B EBpone u,
ocobeHHo, B Amepuke. lNogasnsaiouee
6onbwmrHCTBO paboT npojaBanucb C
BbICTABOK W/IM OTCbINAANCh Henocpea-
CTBEHHO 3a0KEeaHCKUM KOJIeKLMOoHepamM.
MepBasa MupoBas BoiiHa obopBana Mex-
JAyHapoAHble KOHTAKTbI, 1 NPOV3BeAeHN ,
C03JaHHble B 3TO BpeMs, ocTanuck B Poc-
CUW, 3@ WUCKNIKYEeHMEM TeX, KoTopble
XYAOXKHUK 3abpan ¢ coboli npu oTbesge.

Havano MyseitHoMy cobpaHuio
6b110 nonoxkeHo B 1919 rogy.

B 1923 roay XyAOXHWK oCTaBun Ha
XpaHeHne B My3ee GonbliedopmaTHble
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FANEPEA |/ THE TRETYA LERY / #2'2005




. THE TRETYAKOV GALLERY ‘ SPECIAL ISSUE 2011 ‘

Nikolal Fechin

Kazan - Taos

Today, the name of Nikolai (Nicolai) Fechin is still little known to the Russian public - yet this talented
and appealing artist was equally gifted in painting, draughtsmanship, wood carving, sculpture and the
teaching of art. His work reflects a number of contemporary trends, although art nouveau, with its love
of beauty, romantic quest for national roots and lack of a rigid stylistic models was to prove the most
appropriate form for this master.

Born in 1881 in Kazan, capital of Tatarstan, Fechin trained as an artist at the St. Petersburg Academy
of Arts. Returning to Kazan after his studies, he took part in numerous European and American exhi-
bitions. The majority of works from this time were either sold at these events, or sent abroad to foreign
coll-ectors. With the beginning of World War I, such international connections were severed: paintings
created during and immediately after the war remained in Russia. In 1923, the artist was forced to
emigrate: Fechin left for America, taking some of his canvases with him. For this reason, the years prior
to 1910 and the period between 1914 and 1923 are the stages in Fechin's career best represented in
Russian museums.

Galina
Tuluzakova

KamerbKa. » owhere is Fechin's art as

1912 extensively exhibited or as

Xoncrt, Macno fully studied in K

547 %514 carefully studied as in Kazan.
His legacy remains the pride

of the State Museum of Fine Art of the

age Fete (The Showering)” (1911), “The
Slaughter-House” (1919) and the “Port-
rait of the Artist's Father” (1918). Due to
the efforts of museum workers, the col-

Katenka. » lection increased significantly in the

1912

Oil in canvas
54,7by 51,4 cm
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Tatarstan Republic. No other Russian
museum can boast such a number of his
works; built up gradually over the years,
this collection now numbers 189 draw-
ings, paintings, sculptures and applied
art pieces by Fechin.

The collection was begun in 1919.
In 1923, Fechin left the museum several
sketches and three large works: “Vill-
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1960s and 1970s. In 1976 Eya Fechina-
Brenham donated a group of canvases,
sculptures and magnificent charcoal
drawings created in the USA. This
meant that quite a number of Fechin's
masterpieces now graced the walls of
the Kazan museum, whose Fechin
memorial room became well-known in
artistic circles.
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Celebration of the 1000th Anniversary of Kazan

The “Russia's Golden Map” exhib-
ition at the Tretyakov Gallery includes
brilliant works by Nikolai Fechin. Among
these are the superb unfinished portrait
of Nadezhda Sapozhnikova from 1916,
showing the model seated at the piano,
and the 1915 portrait sketch. Sapozh-
nikova played a vital role in Fechin's
career: in Kazan, she was at once his
friend, pupil and patron. Her magnifi-
cent studio was a reqular meeting place
for tutors and students of the Kazan
School of Art. Here, they were able to
paint and discuss art in an informal
atmosphere. Many of Fechin's portraits,
including those of Sapozhnikova, were
produced here.

For Fechin, beauty lay in individual-
ity. The artist never attempted to correct
or improve that which was created by
nature. His portraits of Sapozhnikova
force the viewer to consider the arbit-
rary nature of our ideas on beauty. He
likes to totter on the brink. For him,
there is no set model: discordant, incon-
gruous images can also be beautiful.

The unfinished nature of the 1916
portrait lends it an added charm. Fechin
left many unfinished works: whether
deliberately or by chance, it is difficult to
tell. Without a doubt, such paintings
serve fo accentuate the creative
process, showing it to be no less import-
ant than the end result. Fechin allows us
to follow the birth of his compositions,
living organisms in which all elements
are equally important. The vigorous
charcoal etching and temperamental
brushstrokes create dynamic images.
Adhering to a vital principle of art nouv-
eau, Fechin always strove to capture the
organic life of what he saw rather than
the mere form. His broad, sweeping
strokes are in fact the product of a con-
crete inner vision.

One of the artist's most meaningful
portraits is that of his father created in
1918. Ivan Fechin is shown seated on
the arm of a massive armchair, his
coarse sheepskin coat contrasting oddly

Nikolai Fechin

B MacTepcKoi KasaH- in his studio of the
CKOW XYA0XKeCTBEHHOM Kazan Art School.
wkonbl. 1910-e 1910s

H.N.®ewnnH
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npousBeseHna («O6nusanue», 1911;
«bonHsa», 1919; «MopTtpet otua», 1918).
Konnekuus cyliectBeHHO NONoAHMAACH B
1960-1970-e roabl B pesynbrate akTUB-
HON cobupaTenbCKON AesATeNbHOCTU
coTpyAHuKoB My3eA. bnaropaps papy
Nn HukonaeBHbl PewnHon-bpenxam B
1976 ropy B Hawm oHAbI MOCTynUAn
paboTbl aMepuKaHcKoro nepuoja -
XMBOMWCHbIE MONOTHA, CKYAbMNTYpa U, YTO
0COGEHHO LIEHHO, BENMKONENHble PUCYH-
Ku yrnem. B pesynbrate, B TMUU PT oka-
3an1cb MHorue u3 wepespoB PelunHa, a
MeMOpuanbHbIN 3an Xy[OXHWKa cTan
BM3UTHOI KapTO4YKOW My3es.

K umcny ero GnecTAwmx nonoTeH,
HECOMHEHHO, MOXHO OTHeCTV MOpTpeThI
Hapexabl MuxaiinosHbl CanoxHUKoBOM —
HEOKOHYEHHbIW, r4e Mofenb n3obpaxeHa
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cugawenn 3a posnem (1916), n 3Tiog
(1915). CanoxHuKoBa urpana Ba)HyH
ponb B Ka3aHCKWI nepuog xkusHu Pewm-
Ha, 6yAy4n He TONbKO ero yyeHuuer, HO
ApyroM ¥ MeueHaToM. B npeBocxogHow
macTtepckon Hagexabl MwuxannoBHbI
cobupanucb npenojaBaTenn U yYyeHUKU
KasaHcKoM Xyp[oXecTBEHHOW LUKONbI,
npojonmkas B 6onee cBo6OAHON U HeohU-
umanbHo 06CTaHOBKe 3aHATUA 1 pasro-
Bopbl 06 nckycctee. 3aecb PewriH Hanu-
can MHoOrve NopTpeTbl, B TOM YuC/e U Te,
roe Gbin 3anedatneH 0ONMK X03AWKU
Mactepckoi. Kpacota ans ®ewmnHa yawe
BCEro coBnagana ¢ UHAMBUAYaANbHOCTbIO,
OH He MoAMpaBnfAi CO34aHHOIo Npupo-
Aoi. Ectb ele ofHa ntobumas naes, Koto-
pas HaxoAuT OTpa)keHMe B MopTperax
CanoXHWKOBOW - YCNOBHOCTb HalIUX
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Hro. 31ioa. 1914
Xoncr, Macno
57,6 x 46,7

Nude. Sketch. 1914
Oil on canvas
57.6 by 46.7 cm

with his surroundings. Just as tailcoats
and regalia served in classical portraits
to denote social status, the sheepskin
helps create a powerful and convincing
image of a Russian artisan. Nikolai
Fechin always showed tremendous
respect for his father. Thickset and
strong, this man devoted his entire life to
his work, which in turn brought him wis-
dom, stability and the power to accept
life with all its privations.

One of Fechin's undisputed master-
pieces is his portrait of Varya Ador-
atskaya. Created in 1914, at its very first
exhibitions “Varenka” drew comparisons
with Serov's famous “Girl with Peaches”.
The two canvases do have much in com-
mon - similar subjects, similar technique,
and, above all, the same mood of peace,
tranquillity and happiness.

In 1917, Fechin produced a string
of very different female portraits: exotic
and precious, they glitter like jewels.
These are the portrait of Tamara Popova,
Fechin's pupil at the Kazan School of
Art; “M-lle Girmonde. Manicure Lady”
(Taos, USA); “Lady with Cigarette” (pri-
vate collection, USA); “Masha Bystrova”
(the Grigoriev Museum of Art and Histo-
ry, Kozmodemyansk); “A Young Woman”
(private collection, USA) and another
“Lady with Cigarette” - a portrait of
Litvin (location unknown).

Thick, fragmented strokes fill the
canvas like a mosaic. Far from being lost
or dissolved, form gathers volume and
depth. The women in these paintings are
like colourful tropical birds. This culture,
this whole way of life was shortly fo be
destroyed, but here, refinement and aes-
theticism are taken to extremes. Fechin's
sparkling, multifaceted shades put one
in mind of precious stones. Using a min-
imal number of colours, he creates a
multitude of complex tones of grey.

The portrait of Marusya Burlyuk,
created in October 1923, came into
being as a result of Fechin's chance
meeting with the artist David Burlyuk in
the New York subway. Despite their diff-
erent styles, both painters had previously
aftended the Kazan School of Art,
Burlyuk enrolling three years after
Fechin. Now in New York, they lived near
each other and, as it turned out, their
children went to the same school. Fechin
suggested that Burlyuk pose for him. The
finished portrait, a real masterpiece, is
now in the Santa Fe Museum of Fine Art,
New Mexico. Fechin also produced two
portraits of Burlyuk's wife Maria, known
affectionately as Marusya. One of these,
the qift of Eya Fechina-Brenham, is now
in the Tatarstan Museum of Fine Art.

npeacTtaBneHuin o npekpacHom. [na
®elunHa He cyllecTBYeT 3afaHHbIX CTaH-
fJapToB, OH nOUT GanaHcuMpoBaTb Ha
rpaHu, ero NMoHATNE KPacoTbl CTO/b BCe-
0XBaTHO, 4To BOMpaeT B ceba n aucrap-
MOHUYHbIE ABNEHUA.

Ocoboe obasHve NpuaaeT NopTpeTy
ero He3aBeplleHHOoCTb. PellnH YacTo He
3aKaHuMBan csou paboTbl. bbiBaeT Tpya-
HO BbISIBUTb, TAe 3TO NPOUCXOAMNO CIy-
yariHo, rae co3HaTenbHo. [Mpuem non fini-
fo no3BonAn 06HaXKUTb TBOPYECKWIA MPO-
Lilecc, cienaTtb ero He MeHee BaXHbIM, 4eM
OKOHYaTeNbHbIV pe3ynbTaT. XyAOKHUK
flaBan BO3MOXHOCTb YBUETb, KaK KOM-
nosvumA poxaaercsa, nModobHO KuBoOMy
OpraHu3My, B KOTOPOM OAMHaKOBO
BaXHbl Bce 3neMeHTbl. CTpeMuTeNnbHble
yrofbHble LWTPUXW, TeMMepaMeHTHble
JBVXKEHWUSA KNCTW NPUBHOCAT B 3aKOHYeH-
Hblii 06pa3 BHYTPEHHUIA AWHAMU3M.
Y QewwvHa Bcerga sApKo nposBnAnacb
nobumas naes MoaepHa - nojpaxaHue
He (opMaM KaK TaKoBbIM, HO OpraHuKe
UX Xu3HU. VIHTepecHo, 4To Kaxylanca
HebpeXXHOCTb M Pa3MallNCTOCTb XKMBO-
NMWCHOW NOBEPXHOCTU Ha Jenie nojymHe-
Ha CTPOro BbIBEPEHHOWN BHYTPEeHHel KOH-
CTPYKLMMU.

OavH 13 caMbIxX ApKUX 0Opa3oB -
«Moptper otua» (1918), Kk KoTopomy
XYLOXHMK BCErAa OTHOCUICA C My6oKMM
yBaxeHueM. MeaH @PewnH unzobpaxeH
CMAALMM Ha NOANOKOTHMKE MacCUBHOMO
Kpecna B MHTepbepe, TaK 4YTO HaAeTblil Ha
HeM Ty/yn KaXeTcs He 04eHb MOTUBMPO-
BaHHbIM MU3aHCLLeHOW, BbIOPaHHO aBTo-
poM. Ho Kak B Knaccuyecknx napapHbix
noprpetax Kamsonbl, ¢paku 1 peranuu
0603Havann counanbHbIi CTaTyc, Tak U
34ecb Tynyn HyxeH, 4Tobbl co3paTtb
WCNOJIHEHHbI BHYTPEHHEe 3Ha4yMMOoCTU
obpa3 pycckoro mactepoBoro. ®ewuH
MnofuYepKMBAET KPAXKUCTYIO KpenocTb
yenoBeKa, BCA XM3Hb KOTOPOro - 3TO
TPyA, AawWWMA U YCTONYUBOCTb, W
MYAPOCTb, U NPUATUE }KU3HU CO BCEMY ee
TATOTaMuU.

besycnoBHbIM (elwmnHCKM WweneB-
pom sBnseTcA noptper Bapu Apopart-
ckoin (1914). Yike npu nepBbIx nosBne-
HUAX Ha BbICTaBKax €ro CBA3bIBalU C
nsectHbiM  nonotHom B.A.CepoBa
«[leBouKa c nepcukamm». B aTnx npous-
BeleHUAX AeNCTBUTENIbHO MHOro 06Lue-
ro. O6beKT 1306paxeHus, BbipasuTenb-
Hble CpeACcTBa, HO rMaBHOe - HacTpo-
eHue, Ta aTMocdepa paBHOBecHA, rapMo-
HUW WM CcYacCTbs, KOTopaa cocTaBiseT
cyLHocTb 06omx 06pa3os.

[Moptper Tamapbl [MonoBoii, yyeHu-
ubl PewrHa no KasaHcKol xypoxe-
CTBEHHOI LUKOMe, CTOMT B pAfy nopTpe-
ToB 1917 roga: «M-lle XupmoHa. lama 3a

CMEUMANBHBI BbIMNYCK, 2011

Portrait of Misha
Bardukov. 1914
Oil on canvas

46.5 by 50.3 cm

B 6oHdapHol In the Cooperage. 1914
macmepckod. 1914 Oil on canvas bapdykosa. 1914
Xoncr, Mmacno 54.5 by 69.2 cm XoncT, Macno

54,5 x 69,2 46,5 x 50,3
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Most of Fechin's life was spent away
from capital cities. In Russia, he lived
mostly in Kazan; in the USA, his home was
Taos, a small town in the hills of New Mex-
ico. In 1955, he died in Sanfta Monica,
California. This may partly explain why
Fechin is so poorly represented in major
museums. St. Petersburg's Russian Mus-
eum possesses very few of his paintings,
although those it owns are excellent. The
Tretyakov Gallery can only boast two
paintings and several drawings. In Ameri-
ca, most of Fechin's works are to be found
in the museums and private collections of
New Mexico, Oklahoma, Texas, Arizona,
California, Indiana and Minnesota.

Fechin can truly be called a Russ-
ian-American painter. His contrib-ution
to the Taos art colony, and indeed, the
whole of American South-Western art, is
considerable. At the same time, he
remained true to his Russian roots.

For Fechin, the humanistic values of
classical art and the plastic innovations
of the 20th century are equally important.
Combining a precise portrayal of nature
with artistic mastery and plastic methods,
he puts one in mind of Filipp Malyavin,
Abram Arkhipov and Sergei Malyutin. In
Western art this approach is represented
by Anders Zorn, George Hendrik Breitner
and John Singer Sargent.

At the heart of his work is mankind

with all its different “faces”: the children
of nature, the product of culture. Fechin
communicates fo us the pure joy of art,
the exultation in spreading paint on can-
vas or tracing forms on paper. Through
his work, we are reminded of the joy and
beauty of living.
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lMopmpem Hamanesu

HukonaesHbl Kpomosodi.

1923
XoncT, Mmacno
37,3 x 35,2

Portrait of Natalia
Krotova. 1923

Qil on canvas
37.3by35.2cm

lopmpem »
Hadexobi
MuxadinosHel
CanoxHuKosod.
31ioa. 1915
XoncT, Macno
55,4 x 50,7

Sketch »

for the Portrait

of Nadezhda
Sapozhnikova. 1915
Qil on canvas

55.4 by 50.7 cm

Asmonopmpem. 1920
Xoncrt, Macno
67,8 x 64,2

Self-portrait. 1920
Qil on canvas
67.8 by 64.2 cm

MaHuktopom» (Taoc, CLLUA), «[lama c cura-
peton» (4actHas Konnekuus, CLUA),
«Mawa bbictpoBa» (Ko3bMoaeMbAHCKMI
XYAOXKECTBEHHO-UCTOPUYECKUIA  My3el
um. A.B.[puropbesa), «Monogasa xeHwm-
Ha» (4acTHaa konnekums, CLUA), «Mop-
TpeT JINTBUH» (MeCcToHaxoXAeHne Heuns-
BECTHO), = B KOTOPbIX ABHO yCUAMBatOTCA
TEHAEHUUN K M30LLPEHHOCTW, MaHEepHOo-
CTW. 3TN XEeHLWHbl BbI3bIBAlOT accouu-
auMu ¢ APKMMU 3K30TUYECKUMMK NTULa-
MW, @ XXMBOMMWCb NepennBaeTcs, Kak apa-
roueHHble KamHu. [pobHble wupokue
MasKu 3anoJsiHAIT NJIOCKOCTb X0JICTa Kak
Mo3auKa, Ho npu 3ToM opMa He ynowa-
€TCS 1 He paCTBOPAETCA, @ HaNpoTUB, OLLy-
TUMa ee NNOTHOCTb U 06beM. B npeauys-
CTBUW KPYLUEHUS 3TOF0 «CTUAA XMU3HWUY,
3TOW TOHKOW KYNbTYPHOW MPOC/ONKMY,
axaa U3ALWecTBa U 3CTeTU3M UHTEHCU-
¢burumpyloTca Ao npefenbHbIX 3HAYeHUIA.
Konopuctnyeckne 3agaum 3gecb camo-
ueHHbl. PelnH opraHM3yeT Becb XOJCT,
MCNoNb3ysi MUHMMAJIbHOE YMC/I0 KPacoK,
C/I0XKHOE CcoYeTaHMe KOTOpbIX poXpaaer
6oraTyio rammy ceporo. YuctoTta u nepe-
NNBbI LBETa, ero CBeyeHue npeBpalLaoT
KapTWHY B IparoLeHHOCTb.

[MosBneHuio «lMopTtpeta Mapycu
Bypntok», KoTopblii 6bln HanucaH B
okTAbGpe 1923 ropa, npeplwecTsoBana
HeoXwupaHHaA BcTpeya c Jasugom byp-

JIIOKOM B HblO-IOPKCKOM MeTpo. Bnepsble
KM3HeHHble MyTW CTONb PasHbIX KWMBO-
nucues nepeceknvck B KasaHckoi xyso-
eCTBeHHOW LWKoNe, Kyaa [lasng bypniok
noctynun Ha Tpu roga nosxe PelwmnHa.
OkasaBliMCcb B 3MUrpaLuu, OHU, Kak
BbIACHW/IOCb, XWBYT HejaNexko Apyr oT
Apyra v aaxke BOAAT AeTell B OfHY LUKOJY.
®ewunH npeanoxun Nasuay Jasugosuuy
nosvposaTb. B pesynbrate nosAsuaca
elle OfMH lWeAeBp XyAOXKHWKA. 3aKoH-
YyeHHbIn noptpet [.[.Bypnioka xpaHutca
B My3ee n306pasnTenbHbIX WMCKYCCTB
CaHta-®e, Hblo-Mekcuko. Torga xe
6bl11 HanucaHbl U Ba NOPTPETa XeHbl
Bypnioka, Mapun HukudoposHbl (Ma-
pycu), OAMH M3 KOTOPbIX HaxoAUTCA B
cobpaHun TMUN PT (gap v Hukonaes-
Hbl QewnHon-bpexxam).

B TBOpuectBe ®PewmnHa pasBHO
BaXXHbl TFyMaHWCTMYECKME LLeHHOCTU
K/lacCMYeCKOro UCKyCCTBa M TAroTeHMe K
nNacTMYeCKUM HOBaLUMAM, CTONIb 3Ha4n-
MbIM ans XX Beka. CMbIC/IOBO LLEHTp ero
NCKycCTBa — 3TO Yel0BeK B pa3HbIX UMO-
cracax. Yenosek Kak co3faHvie Npupoaebl,
yenoBeK Kak co3paHue Kynstypbl. U cob-
CTBEHHO pajioCTb TBOPYECTBA, KOFAa Kpa-
CKa, MONOXEeHHaA Ha XONCT WAW wurpa
AMHUKM Ha Oymare mpekpacHbl camu no
cebe, M03BONAET HaM BHOBb OLWWYTWUTb
PajoCTb U KpacoTy ObITuA.
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