[anuna Bonyek:

A CoElAJTA G YPOKOB B TPETbAKOBKY...
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fl BnepBbie 3awna B Teatp «Co-
BPEMEHHUK» CO CJyXKeOHOro
Bxopaa. U3 Teatpa ABbixogunac
NOJIHbIM 0CO3HaHUEM TOro, 4TO
CJI0BO «C/Y}KeOHbIN» NpoUcxo-
AVIT OT C/IOBa «CJTy?KEHUE», KO-
TOpoe He TepMNUT CcyeTbl, HECMO-
TPA Ha BCIO CYETHOCTb U cye-
TAMBOCTb coBpeMeHHon «Co-
BPeMEeHHUKY» XU3HMU...

Al MeaneHHo Wna K MeTpo, U of-
Ha MbIC/Ib He OTIycKana MeHs,
LeJIACh B Aiyuly CBOMM BOnpocu-
Te/IbHbIM 3HAKOM. KaK, OTK/IUKa-
Aicb Ha Bce Mep30CTH ObicTpoTe-
KyLLLe/ YKU3HU, COXPaHUTD AyLly
OTKpbITOW ANA N06BU, cocTpa-
AaHuA n aobpa? U kak soHecm
CBOM NOCbU 10 TEX, KTO NpuLLen
B TeaTp 3a JIl0G0BbIO U ouuiLe-
Huem? Kak?..

TPETbAKOBCKAS TANEPES

NaHMpoBanoCb WHTEpPBbIO,

HO HepeaKo npuxoauTcA

MEHATb XaHp Ha xoay. Xy-

AOXeCTBEeHHbIi pyKOBOAW-

TeNlb TeaTpa - YieH peAKon-
nermmn xypHana «TpeTbIKOBCKaa ra-
nepes». Ml yuactve B paboTe xypHana
lannHbl bopucoBHbl Bonyek - He
topmasibHas 06543aHHOCTb N3BECTHO-
ro jeATens WCKYCCTB yKpallaTb Co-
6010 peaaKLMoHHbIe coBeTbl. Beeraa
HY>eH B3rNAJ, CO CTOPOHbI, HO B3MNAA
WMEHHO XyAoXHuKa. lannHe bopwu-
COBHe He MpULLN0Ch NOACTPanBaThbCA
noj TemaTuKy XypHana «TpeTbAKoB-
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CueHbl

13 cneKTakna
lanvHbl Bonuek
«Murmanmon»

(/3 apxuBa Teatpa
«CoBpeMeHHUK)

CKaA ranepes», OHa roBopunaa o TOM,
YTO COCTaBJIAET CYTh €€ PeXMCCepcKo-
ro BUAEHWA, YeTKo cdopMynMpoBaB
CBOE YyTKOE YyBCTBEHHOE OTHOLLEeHne
K mupy. fanvHa BopucoBHa Bonyek
cpasy e onpegenuna cebs Kak yeno-
BeKa, KOTOpbI BCe «BUAMT B LiBETe U
yepes LBeT», CHAB MOW npeAaBapu-
Te/IbHO MOArOTOBJIEHHbIV BOMPOC.

MHTepBbio YacTo HauymMHatoTeA C
ornAAbIBaHMA Hasap,

- ...Bce HecnpocTa, - roBopurT la-
nvHa bopucosHa. - Wkony A He no6u-
na, ¢ ypokoB cberana B TpeTbAKOBKY
nnu B «YapHUK» Ha KuHo. [la, HaBep-
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of the “Sovremennik” theatre.
Galina Volchek’s production
of “Pygmalion”.

Galina Volchek:

THE “TRETYAKOVKA” CLASSES

To enter Moscow’s Sovremennik theatre |
opened the door marked "Staff Only" - and
when, an hour later, | returned through it |
was left with a strong feeling that for that
single hour, | too had indeed belonged to its
staff.

TOYKA 3PEHUNA

he word "sovremennik”
means "contemporary"’, but
Russians associate it with
something more, something
connected particularly with
the name of this theatre - as a
symbol of the progressive decade
of the 1960s in the Soviet Union;
this something is connected with
"keeping pace with the times", or,
"living the life of ordinary people”.
| left the theatre to find myself in a
crowded street, surrounded by
"ordinary" people - the same
street to the nearby subway sta-
tion that my contemporaries - the
actors, artists and directors of the
Sovremennik theatre - walk along
every day. One thought continued
to disturb me: How fo respond?
How to find grains of gold in the
mud under your feet? How to har-
vest the grapes of wrath of your
people, and remain open to love,
sympathy and kindness? How to
send a message of everlasting love
to those who come to the theatre?
Then my thought furned to
my interviewee, Galina Volchek,
the artistic director of the theatre,
a leading figure of the Sovremen-
nik, and a member of the Editorial
Board of the magazine "The
Tretyakov Gallery". Her participa-
tion in the magazine's work is far
from formal, for Galina Volchek -
as she puts it herself - is "a per-
sonality who perceives everything
in colour and through colour".
An interview often starts with
a certain "looking back", and with
Galina Volchek this means back to
her school years, when she would
miss classes to run to the
Tretyakov Gallery or to a cinema.
That is how her close contact with
the real masterpieces of Russian
art was established, one which
would never lessen in the years
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Hoe, HecripocTa. B TpeTbAKkoBKe mor-
Na nponajaTtb Yacamu, Bpema oT Bpe-
MEHW NMPUCOEANHSAACH K IKCKYPCUAM.
MoMHMNa, Kak BUCAT KapTWHbI B 3a-
Nax... Kak roBOpuUTCA, MOFNa XOAWTb
Mo 3anaM C 3aKpbITbIMU FNa3amu, ec-
A Bbl 3TO He 3ByYano CTob napa-
JOKCaNbHO Mo OTHOLUEHUIO K M306pa-
3UTeNbHOMY McKyccTBy. Mos Mama
Jaxe XBacTanacb MOMMU MO3HAHUA-
MW - A MOrna, Hanpumep, 3anpocTo
Ha3BaTb CaMyl0 NepBYi0 KapTWHY B
Konnekummn TpetbAkoBa... C Tex mop
owlyuleHVe LBeTa BOWAO B MOIO
MIOTb U KPOBb, A KaK Obl BMUTana ero
c KapTvHamu TpeTbsaKkoBKkWu... 1 po
CUX NOp HeBepHble, HenpaBuibHbIe —
CyObEeKTUBHO A1 MEHA — COYeTaHus
LBeTOB (M3UYeCKM LapanakwT MHe
KOMXY...

W HeT Huuero yanBuUTENbHOMO B
TOM, YTO yKe B NpoLiecce YTeHUSA Mbe-
cbl y fanuHbl BopurcoBHbI cknagpbiBa-
eTcA KOoJopucTMYeckuin obpas byay-
LLero CreKTakns.

- fl penana cnektaknb «BuwHe-
Bbin cag» co Cnason 3aliLeBbiM, -
BcnomuHaet lanuHa bopucoBHa. -
W cyactnmBa, YTO OH — XYAOXKHUK -
MPUHAN Moe LBETOBOE pelleHue
cnekTtakns. [epBbIfi aKT - Bce OTTeH-
K1 Genoro M HeMHOro MacTefbHbIX,
CBeT/IbIX TOHOB. BTopoi aKT - He-
CKONbKO TEMHee, rayLue. Tpetun - Bce

TPETbAKOBCKAS TANEPER #1’ 2004

CueHbl

13 creKTaKkna
lanunbl Bonyek
«BuwHeBbIn cag»
(M3 apxuBa Teatpa
«CoBpeMeHHUK»)

_ !'ginig

Few

OTTEHKW OT pO30BOr0 [0 TEMHO-BULL-
HeBOro, NoYTN (GrONETOBOrO, Mbl Ha-
3Bany 3T0 «B36ecUBIUMIACA BULIHe-
Bbli cag»... W yeTBepThIN — OT ceporo
K YepHoMy. BoT Bam BcA nbeca, pac-
CKa3aHHas LBEeTOM.

N «Murmanvon» A pacckasana
LBeTOM. TaM XyAoXXHUKOM 6bin MaBen
Kannesuu. 3nu3a lynutrn - GykeTnku
(uanok, 1 Bce LBETOBOE pelleHue —
Ha oTTeHKax (uanKoBbIX LBETOB,
BMJ10Tb A0 (PpaKoB...

LiBeToBoe pelieHue cnekTakns
HeoTAennMo OT CBETOBOro. M xynox-
HWMKW MO CBEeTy — Bparu-apysbs, Apy-
3bsA-Bparu.. «CHavyana obeckypaxe-
Hbl OT MOCTaBNEHHbIX MHOK 3ajay,
HepeaKo AaXe NPUHMMAIT UX B LWTbI-
Ku, - roBoput lanvHa BopucoBHa, -
MoOTOM caMWU e BAOXHOBIAKTCA
uMn...». MipeT xuBoi npouecc obuie-
HUS MeXAy TeMM, KTO CO3[3€eT CreK-
Taknb, ANA Toro 4Tobbl cocrtosncA
npouecc o6LEeHNA CO 3pUTENEM...

B HenpuHyxaeHHOM pa3roBope
Mbl HEBOIbHO FOBOPMM He TONIbKO O
TeaTpe, HO 1 06 MCKyccTBe BOOOLLE.
«lpocTtnTe 3a HeKoTopbl nadoc, -
rosoput lannHa bopucosHa, - Ho He
MOry He 06WATbCA C UCTUHHBIM UC-
KycctBoMm. CTapatoch cbexartb co CBO-
ero AHA poxaeHuA. Bot Ha mpo-
Wbl - cbexana B Pum. B feHb moe-
ro POXXAEHWA C yTpa Wwen AoxAb. A pe-
wuna caenatb camoil cebe nMoaapok:

B3A/1a TaKCU 1 Noexana Ha cBujaHue
K Mukenangpxeno - K ero «[lbete».
Koraa A BnepBble yBupgena 3Ty
CKYNbNTYpY, A UCNbITana LWOK, c/esbl
camu no cebe MaANCb U3 rnas, cnesbl
OYMLLEHNA NUCKycCTBOM... Toraa «[be-
Ta» He Oblna ewwe nog 3alUTHbIM KOj-
nakoM... A rog Ha3ag A cToana nepea
3TOM CKYNbMTYpOM OKOMO Yaca, He
MeHbwe. M noHAna, 4to, BUAMMO,
CKYNbNTYpa, KaK HW OAWH ApYroi BuA
n3006pa3snTeNbHON0 MCKycCTBa, Cno-
cobHa BeKaMu, ecnv He TbicAYeneTus-
MW, XpaHUTb aypy, IHepreTUKy co3aa-
Tens... Pazge MoxHO Obino 6bl noaa-
putb cebe B PuMe yTo-HMbYAb Gonee
LleHHoe, bonee npekpacHoe?.»

Kak xopolwuo, nogymanocb MHe,
4YTo nNpuM BCeM 3aHATOCTU Yy
lanuHbl BopucoBHbI Hawnoch Bpe-
Ms He AN1A GopManbHOro NHTEPBbIO,
a AN UCKPEHHEero copepaTenbHo-
ro pasrosopa.

becedosana
Hamanna BotickyHckas

MypHan «TpembsAKosckas eane-
pesa» no3dpasisem [anuHy bopucos-
Hy Bonuek c OHem pox0OeHus u xena-
em eli MHo2uX yOa4HbIX penemuyudl u
npembep, a 3a00HO ~ 4acmbix Nobez208
(80 cHe u HasBy) 0/ 06WjeHUSA ¢ Nito-
6UMbIMU KGPMUHAMU, CKYJ/IbNMypamu,
2opodamu u cmpaHamu!

ahead. She spent hours in the Muse-
um, sometimes joining guided tours;
as years passed, she seemed to be
able to walk from one of its galleries
fo another with her eyes closed,
however paradoxical that might
sound when applied to the visual
arts. Galina Volchek remembers her
mother proudly demonstrating her
daughter's knowledge of the
Tretyakov Gallery collection. "Will
you" - she used to say - "fell us what
was the first painting purchased by
Pavel Mikhailovich Tretyakov?"; and
Galina, to the great surprise of
guests, would burst out with the
answer...

Thus she absorbed a feeling
for colour, and a perception of
colour into her flesh and blood;
Volchek says that to this day the
juxtaposition of contradictory and
non-matching colours seem to
scratch at her skin.

It is not surprising that the
moment Volchek reads the play
which she is preparing to stage, a
colour image of the whole of the
performance forms itself in her
mind and imagination. One example
was a production of Chekhov's "The
Cherry Orchard", with the famous
couturier Slava Zaitsev as stage-
designer. He accepted Volchek's
vision (or perhaps decision): to pres-

from the archive
of the “Sovremennik”

ent Act | in white and/or pastel
colours; Act Il - a little darker; Act Il
culminating in all the shades and
nuances of the cherry-red - from
light crimson to a dark-red reaching
almost towards violet. "We called it
‘the  wild, maddened cherry
orchard’," Volchek says. And then a
grey and black Act IV: the whole of
the play told by colour.

The same happened with
Shaw’s "Pygmalion” (with stage
designer Pavel Kaplevich). Eliza
Doolittle sells violets, and the colour
setting of the production captured
all the nuances of violet, even down
to the tail-coats...

Galina Volchek is a very
demanding director. And light
designers are first her "antagonists”,
but when they accept her colour
vision of the production they
become her collaborators. It is thus
that the living process of creating a
production usually develops in order
fo establish live contact with the
viewer.

Galina Volchek states that she
cannot imagine life without an
active communication with genuine
art. For years she has tried to mark
her birthdays away from the usual
parties of Moscow, leaving the city
for a while. Last year took her to
Rome: on the early rainy morning of
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her birthday she went by taxi to St.
Peter's fo Michelangelo’s "Pieta”. It
was not her first sight of Michelan-
gelo’s masterpiece, and Volchek
remembers how when she had seen
this sculpture for the first time she
experienced a kind of an emotional
shock, tears pouring down her
cheeks as she stood before if,
unaware of the passing of tfime...
Last year she spent more than an
hour again admiring the "Pieta".
Galina Volchek says that she thinks
that sculpture, perhaps unlike any
other art form, is able to retain for
centuries, if not for thousands of
years, the aura, inspiration and cre-
ative energy of the artist. "Could |
give myself a betfter present on my
birthday?" she asks me. | assume the
question is a rhetorical one.

Natella Voiskounski

"The Tretyakov Gallery" maga-
zine congratulates Galina Volchek
on her birthday and wishes her
many new brilliant premieres, as
well as frequent escapes to cele-
brate her upcoming birthdays with
her favourite paintings and sculp-
tures in her favourite cities and
countries!




