OH rOPAY0 NIHOBHII

MOCKBY

0 MOCKOBCKMX
rpasropax
F'ypus 3axaposa

Aaxpabli1 feHb MeHAeT 06MK BockBa. AopeHHble
MOCKBMY4M, NepeexasLune

B HOBbI€ palioHbl, C TAHOM MPYCTLIO BCTPEYaloTCA Co
CTapbiMU lOMaMK,

r/ie NpoLwIN AETCTBO, IOHOCTb, FAie CyAbObI CBepLIanm
HeobpaTuMble NOBOPOTbI.

BonbHo BMAETb Ha MecTe A0Ma, Fle MPOXKMUTO CTONILKO JIET,
nopoi NOMKM3HK, HAaCKopo pa3duTblii ckeep. Ele BecHoi
AOM cTOAN,

aJIeTOM - LIBETHUK. KaK CJTy4mnochb

1 CO MHOM. iPOE3}alo MO KaraHCKoi yuLie -

Het yrnosoro agoMa 33/6 1 Ha bonbluoit AHApOHbEBCKOM.
0ETKO oTnevyaTaica

B NaMATU ero ¢acaj B CTUIE KMOAEPH?

C JIenHbIMK MacKapoHaMM U CMHe-NWI0BbIM Kadenem,
KpacuBbIii CHapYu, @ BHYTPU — TUNNYHbIA AOXOAHDBINA IOM
Hayasia MM BeKa: TeCHOTa KOMMyHaJ/IbHbIX KBApTMP, y3Kas
JIECTHULLA, NPONaxLIaA KOWKaMMU.

h xaneTb-T0 He 0 YeM. Bo B cHax ABnAeTcA cTapbiil AoM,
KOTOpPOro MrHOBeHHO

He cTano B (hecTmBanbHoe neto... JKusHeHHble 3a60TbI He
JAloT BNacTb B HOCTAIbINIO

no yrpayeHHoMy npouiomy. h Bce ke

B /iyllie KaX/10ro MOCKBMYa OTBe/leH

yronok bockse yxoasLueii.
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Horo neT xun B Mockae lypuin

3axapoB. Poauncsa oH B cTa-

PUHHOM pycckoMm ropoge Knm-
pbl. I camoe yauBuTenbHoe, B Havyane
WeCTUAECATBIX XYAOKHWK TaK yBUAen n
noyysctBoBan MoCKBY, CNOBHO Topo-
MUACA ee 3aneyatneTb, OMacasach, YTO
KaXablli MOTMB, KaK BWUAEHWE, MOXeT
Mcye3HyTb BHe3anHo W Hascerga. Ero
AEeTCTBO NPOXOAMNO AaneKo oT MocKBbl,
a BMeyaTNeHMe OT ero rpaBlop TaKoe,
OyaTo oH Ha TaraHKe pogunca 1 BbIpoc.
B odopte «Mapkcuctckan ynuua» A Bu-
Ky yamuy AeTctBa. 3Han M XYAOKHUK,
4TO YNUUbBl Yepe3 AeCATOK NeT He cTa-
Het, 6yAeT cOBCeM Jpyras, U YTo eMy 04~
HOMY BbINaAeT Ha JoAto N306pasunTb ee
C Y3KMMMW TPOTyapaMmu, pasammn crapblix
avn, ¢ ropbatoin GybIXKHOW MOCTOBOW,
npunopolieHHon cHeromM? Mo ynuue B
NO34HUI Yac MAET XKeHWKnHa. B Hen y3-
HaeTCA KeHa XYAOXHWKa, CKynbnTop
TatbAna CokonoBa. Kaxertcs, yto cuny-
3T 3an03Ja0i NPOX0Xeii 3aCTbiN HeMno-
ABWXHO, a fAepeBbA ABMXyTCcA. OHK
CNIOBHO PaccTynalTcA B CTOPOHbI, Lie-
BeNAT 3aMep3lVMKU BeTBAMU, Cpean
HWX CBepKaeT OAMHOKaA 3Be3ja. TeHU
AepeBbeB CKONMb3AT B cBeTe (oHapen
no TpoTyapy, B36upatoTcs cTyneHbKaMm

BBEpX Mo OpeBeHyaToON Knagke fAepe-
BAHHOIO A0OMa.

KomMyHMcTMYeCcKan ynuua B 04HO-
MMEHHOM 0(opTe XyAOKHUKA NepeKiun-
kaetcA ¢ Mapkcucrckoin. OH - ee 3ep-
KanbHoe oTpaxeHue. BHOBb HOYHasA
ynvua ¢ BeKOBbIMW rPOMajHbIMK TOMO-
NAMU. XyAOXKHUK yXKe He 3acTan cTapbixX
TPOTyapoB, norpebeHHbIX MOoj MHOro-
CNOVHbIM acthansToMm, U3 GonbLKX, npe-
KpacHO 0TeCcaHHbIX KaMeHHbIX NWT, pas-
HOLBETHbIX Noj AoxaeM. CTpaHHoii, bec-
MIOTHON TeHbID MeNbKHYA MPOXOXMNA,
KaK rprHOBCKMIA nepcoHax u3 «JlyHHoro
cBeTta». 3Ta ynuua yuenena, a Ton Mapk-
CWCTCKOW, B NMPeXHeM BUfe, - yxe HeT.
3necb npotybepaHuem cnenut rmasa ¢o-
Hapb, TaM ero He yBuaeTb. CHoBa - ynu-
Lia Moero AeTcTBa.

[JlapoBaHve XyAoXHWKa pa3Bep-
Hynocb B Te roAbl, Korga CTaHKoBas
rpastopa Habupana BbicoTy. B 30 Bpe-
MA MHTepecHo paboTanu B JleHuHrpase
O.MoyteHHbIN, A.YwuH, B Mockse -
W.TonnubiH. MoayepKHyTas 4eTKOCTb
KOMMO3MLMOHHOIO MOCTPOEHUA MocC-
KOBCKUX Nei3axei 3axaposa lwna oT
€ro nbITANBOCTY — Ha NepBbIX NOpax OH
HacTouyMBO M3yyan nonobuswMecs
rOpoACKyMe «0OBEKTbI», BXUBLUNCH e B

HWX, BO3BPaTMBLUMNChL, U He pas, K no-
ntobuUBLIEMYCA MOTUBY ropoAa, OH ero
06xuBan 06CcTOATENBHO, HETOPOMIMBO.
XyBoxHUK obnagan pesKuM fapoM WH-
Tynumn. OHa-To 1 jaBana eMy BO3MOX-
HOCTb anpMOPHO NOCTUraTb TPyAHOMOC-
TxuMoe. He notoMmy nu eMy AaHo 6bli-
N0 BUAETb 3@ peaibHbIMU AOMaMK, BO-
pamu, 3aKOy/lKaMu, 3a OTKpbIBaloLu-
MUCA 13-3a HUX MepCreKkTUBaMn JaBHO
npoweslee n He uM nepexutoe? lNo-
L06HOe AOCTYMHO TOJbKO MOANMHHOMY
macrepy.

JNletonncebio MockBbl, fpeBHel U
HOBOW, rpaBlopbl 3axapoBa He Haso-
Belb. B H1X HeT MeToanYHOrO 1 06CTO-
ATenbHOro nosectsoBaHuA. M paccka-
3a ToxXe HeT. EcTb HeyTo TaKkoe, uyTO
6nnKe BCero K cTMxaMm, He CTUCHYTbIM
PUPMOI, HO C YeTKO 3ajaHHbIM puUT-
MOM, C npejenbHOW KOHLeHTpauuen
COAEepXaHWSA, OTINTOrO B eAUHCTBEHHO
BO3MOXHYt0 (opmyny, ¢ pasHoobpas-
HbIM 3MOLMOHANbHBIM 3By4aHWeM OT
3MMYECKN co3epLaTeNbHOro o rpote-
CKa ¢ Anpuyeckum nogrekctoM. Mpo-
HWA B €ro INCTax NepenseTaeTcs ¢ rpy-
CTbl0, MeYTaTeNlbHOCTb He MpoTUBOpe-
4MT paccypoyHocTW. AccounaTUBHbIN
CTPOVi rpaBlop XYAOXHWKa — Kak mo-
3TUYeCKMne CTPOKM.

Bnagummp ®aBopckuin Koraa-To
rOBOPWJ, YTO YyBCTBA Y Hero He Gonee
YeM y Apyrux, NpocTo OH CMOTPUT MPOCT-
PaHCTBO, Aipyrue e 3T0oro He AenatoT. To
e camoe Mor 6bl ckasaTb lypuit 3axa-
POB, CNOXMBLUMIACA KaK XyAOKHUK BO
MHOTOM MOJ B/IMAHMEM BbIAAOLLErOCH
rpaBepa Hallero BpeMeHW.

MoHyMeHTanbHoO BOCMPUHATA
MockBa B 0AHOV M3 paHHUX AVHOrpa-
Blop - «lpocnekt Mupa». YmeHune one-
pupoBaTb CUY3TOM, aKLEHTVPYOLWMM
rny6UHHOCTb LeNoro U OofJHOBPEMEHHO
COXpaHALWEro nA0CKOCTb, OTANYaeT
370T nnct. [pocTpaHcTBEeHHOE nocTpoe-
HWe OCHOBAHO 3/eCb Ha MOCTOAHHOM
yAaneHun napanienbHO PacnofNoXeH-
HbIX XONIMOB NycTbIpA. ApPKW JanbHero
BUajyKa 3UAT ocnenuTenbHon 6enus-
HOW, MPOpbIBaACh B jajleKoe 1 HeobbAT-
HOe BO3JYLUHOe NPOoCTpaHCTBo. B LeHTpe
rnybuHa AoCTMraeT anores, a TeMHble
MJIOCKOCTM MO KpasAM yCUAMBalOT ee.
[Meii3ax c BMaayKoM NONOH TOPXKEeCTBEH-
HOM Mo, XyAOKHWK W He npeanona-
ran, 4To BbICOKME XMible AOMa B 3TOM
yacTu npocnekta Mvipa HaBceraa 3achno-

HAT cob0ii Kene3HOLOPOXKHbIN BUAAYK,
13-3a KOTOPOrO KOrAa-To OTKPbIBaNoCh
«MpeKpacHoe Janeko»?

XyaoxHuK nobun 6poautb no
MockBe Ha paccBeTe. B a1y nopy 3aa-
HUA 0COBEHHO TUXM W TOPXKECTBEHHDI.
Crapas ConsiHka HeynobHa Ana AHeB-
HbIX nporynok. Cnvwkom 6onbluoe ABK-
KeHue, ynuuy TPyAHO MepenTu, Mawu-
Hbl peByT. 3aT0 B paHHMI1 yac KpacoTa
ynuubl OTKpbiBanach peluTeNbHO BO
BCEM, BK/OYasA He3HauuTeNbHyl Je-
Ta/lb — WMPOKO pacnaxHyToe OKHO rae-
TO HaBepxy. 3axapoB BepeH cebe: B ero
NpeACTaBNEHNU N0331A FOPOAA He YyXkK-
Aa obbigeHHoro. wuTeiickne noppo6-
HOCTW - KaK NpocTble c/0Ba, HanonHA-
foLLMe JOCTOBEPHOCTbIO YeKaHHYI CTU-
XOTBOpPHYl0 CTpOKy. TakoB odopT «Co-
NAHKa». XyAOKHWUK HEOLHOKPATHO BO3-
Bpawanca Ha 3Ty yauuy. Habnogan ee
BeyepoM. Pasmbiwnan o6 ofMHOKOWA
ctapocTtu, Gnaronony4yHoit 3penoctu,
GecneyHoi tHOCTU. TUWMHA yAULbI
B3pbIBAETCA MEecHel noj rutapy, Aama
YMHHO MporynuBaer cobaky, cTapyLiKa
¢ nankon 6peger, TAxeno ctynas. Kpy-
roM - XMBOMWCHaA TecHoTa 3abopos,
AepeBAHHbIX 1 KaMeHHbIX AOMOB U A0~
MULLEK, BOPOT, JiBepeil, OKOH W OKOH-
LieB, XapaKTepHbIX B KoHLe 60-x rosos
MMEHHO AN 3TON YacTn MocKBbI, Mex-
ay Tarankoit n Kutain-ropopom.

KonokonbHsi uepkBu XVIII Beka
TaM, rae KoHuaetcA ConAHKa 1 nepekun-
HYT Yepe3 fly3y AcTaxoB MOCT, 3aMaHuu-
Ba /1 MHOTUX XyAOXHWKOB. B nnHorpa-
Blope 3axapoBa «fly3cKkue BopoTa» Lep-
KOBb B3fiTa B HEOXWAAHHOM paKypce.
Oxa - oH Ana nopTpeTa B pocT, Napaa-
Horo noptpeta TatbAHbl CoKonoBOWA.
CBepKatoT BeyepHvie OrHu, CUAT Opeo-
namu 3Be3fpbl, MecAl... Bbl 3amevaerte,
4TO BENNYECTBEHHOE 3/jaH1e 1 ropAenu-
BasA MpoXoxasa Kak OyATo comepHuya-
I0T - KTO Bbiwwe, 6onee ctateH. YyBCTBO
IoMOpa, Npucyllee XyAOXKHUKY, He AaeT
UM BO3HeCTUCb Ha KoTypHax. U Bbl ¢
yNbl6KOW OTMeyaeTe, YTO LepKOBb BblI-
pacrtaeT u3 nbejectana JOMOB 3a MoOC-
TOM, @ MOCTAaMEHTOM ANA XKeHLMHbI Cly-
KUT Lenas ynuua.

[lonrue roabl 3axapoB Xun Ha ynu-
ue Bonopapckoro, oHa e [oH4apHas.
He pa3 oH B36upancs no kpytomy Batu-
Hy nepeysnKy, CTOMKO XpaHALieMy B na-
MATW CTapOXMWJI0B CBOE NpexHee Ha3Ba-
Hue - LlBmBan ropka. B pasrosope ero

4 Bup ot uepksu
Cs. Bnagumupa

B Crapbix Capax.
M3 cepumn «MockBa»
1985
JlnHorpasiopa
85x83

4 View from

the Church of
St.Vladimir in Stary
Sady (Old Gardens)
Series "Moscow"
1985

Linocut

85 by 83 cm

AsTonoptper
B MacTepcKoii.
M3 cepun
«MocKkoBcKue
MHTepbepbl

1 NopTpeThb»
1986
Jlnnorpasiopa
89x70

Self-portrait in

the Artist's Studio
Series "Moscow Inte-
riors and Portraits”
1986

Linocut

89 by 70 cm

yacTo nepeviHaumBanu - BwuBas ropka.
Ha camoit paHHein rpaBsiope «BatuH ne-
peynoK» MaibyMK KaTaeTCA Ha CaHKax,
pUCKyA Bpe3aTbCcA Ha belleHoN cKopo-
ctv B nmapanet fAysbl. Y 3axapoBa Ha
3TOM ynuue BnepBble BCTPeYalTCA U
pacxoAATCA AeTCTBO, MONOAOCTb U CTa-
pocTb. 34ecb BCIOAY — ABYX-TpexaTax-
Hble nokocuBLluMecs foMuKW. Ha Gonee
No3AHUX rpaBlopax Ux yxe Het. «Lsu-
Bas ropka», HarpaBMpOBaHHas Yepes
HECKOJIbKO JIeT, -~ coBCeM Aipyras. XyAox-
HUK CMOTPUT Ha Hee CHY3Y, OT BbICOTHO-
ro goma Ha KotenbHuueckoin Habepex-
HOM. YAnLy cnpAMUAN, HO KpyTW3Ha oc-
Tanacb. Hosble goma c 6ankoHamu
CWbHO OTCTYMUAW OT TPOTYyapoB, U OT-
KpbIICA YyAeCHbI BUJ, Ha LiepkoBb Hu-
KunTbl My4YeHnKa Ha BepLUMHE FopKW, rae
HaxoauTcA nozBopbe AQOHCKOro MoHa-
cTbipAa B [peunn.

B rpastopax 3axapoBa MockBa
npeacTaeT ropooM KpyTbix Geperos u
xonMoB. [laxe nnowaan ee XonMucTbl,
Hanpumep TaraHckas. B akTtuBHO pac-
TylLel BBbICb CTapOii YacTV ropoAa co-
XpaHWioCh, Ha YAMBIIEHME, elle MHOMo
MECT, OTKpbITbIX AfnA rnasa. B atom
ybexpaet nuHorpastopa «fy3a». MNewe-
XOAHbIN MOCTUK W3ALHON Ayron n3o-
THYACA Haj W3BMBOM PeKW, a janblue,
C/IOBHO KpernocTHas CTeHa, — BbICOKUIA
KeNe3HOAOPOXHbI MOCT C peKuMu
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apkamu. MocTbl c034al0T aBTOHOMHbIe
npocTpaHCTBa B Npejenax eanHon nep-
CMEeKTUBbI, KOTOPYIO AEPXUT U3BUIMUC-
TbIi NpUTOK MocKBbI-pekn. 3aecb Heo-
ObluallHO MHOroe 06BATO B3rNAAOM.
BeHualoT nensax aanekue ouyepraHuA
apxuTeKTypHoro namsaTHMKa XV Beka,
[laBLIEro HasBaHWe NAOLWAAN U [BYM
ynuuam, bonbwoit n Manoit AHAPOHb-
eBCKuM. HaiiTn 1 1306pasutb cTapbliit
pabounit paiioH CTONULbI, HAWTW rapMo-
HUI0 MeXAYy ApPEeBHOCTbIO U COBpEMeH-
HOCTbIO — 3Ha4YWT OTKPbITb AOTONE CO-
KpbiToe. CI0XHOCTb NMPOCTPAHCTBEHHO-
ro MOCTPOEHWA Men3axa — Aullb YacTb
3TOro OTKpbITUA. Jlyun conHua o3apaioT
FOPU3OHT, WITPUXOBKA U3 TEMHOW U ryc-
Toii cTaHOBUTCA cepebpucToil, CBETO-

108  TPETbAKOBCKAS TANEPE]

HOCHO. Jly4n oceHAT 1 MOCTbI, U Ha-
GepexHyio, 1 3aMep3LLyl0 peKy, BAMBas
B Aywy Mopo3sHylo 6oppocTtb, cnaras
TVIMH ropoay.

lypuit 3axapoB nobun BbIXOAUTH
13 oMy rocne cHeronazos. Toraa KoH-
TpacTbl CBETNOTO0 ¥ TEMHOr0 CTaHOBW-
ANCb Kak Gbl rOTOBOI TOHaNbHOW pac-
KNaAaKom ANA rpasiop, ropoj npejcra-
Baj BOCMPUATUIO MOAYEPKHYTO «rpa-
¢uyHbIMY. Bnpouem, npupoay v ropoa-
CKOW naHawadT B roToBOM BUAE OH,
KaK WCTWMHHBIA MO3T W XYAOXKHUK, He
BocnpuHuman. Bcerga uckan csoio,
ocobeHHylo To4Ky 3peHus. Hatypy npo-
nyckan cKBo3b BoobGpaxeHue, a yx
OHa-TO MOACKa3bIBana NNHUKN, 06bEMbI,
CUNY3Tbl W WTPUXM, U3 KOTOPbIX POX-

THE TRETYAKOV GALLERY #2' 2004

TopoK.
HaGepexHas.

M3 cepun
«[lyTewectBune
no lMywwK1HcKoMy
Konbuy». 1978
JlvHorpasiopa
69x66

Torzhok
Embankment
Series
"Pushkin
Ring Travel"
1978
Linocut

69 by 66 cm

pancsa o6pas. Ouunwan HallieHHoe oT He-
HYXHbIX AeTanei, a uHble AobaBnAn no
CBOEeMy ycMoTpeHuto. EMy He cKy4Ho OblI-
710 NNLEe3peTb MHOTO3TaXHbIE OMa, — B
HUX He HanTy ByKBaNbHOroO nepecyeta
OKOH, a joMa - y3HaBaeMbl. U gepeBbay
Hero ocobeHHble. EMy BaxHO He To,
CKOJMIbKO y fiepeBa BeTOK, Kyaa ntobo-
nbiTHee ux yctpoictBo. OH obnapan
TOYHBIM KOMMO3ULMOHHBIM YyTbeM U
1306peTaTeNbHOCTbI0 B MOCTPOEHUMU
Kaxgoro nucra. Ero ropoackue nensaxu
4YeM-T0 HanoOMWHAKT WHTEpbepbl CO
CIOXHBIMW MPOCTPAHCTBEHHBIMU 30Ha-
MW 1 AYelikamu. HepapoM nocne oKoOH-
yaHuA Bbiclwero XxyaoxecTBeHHO-NpO-
MbILUJIEHHOTO YYMANLLA OH CTan creuma-
JINCTOM MO WHTepbepy.

B 3axapoBckux rpastopax Bceraa
ACHO, KaKoB penbed MeCTHOCTW, rae npo-
neraeT ynvua, U3BUAMCTaA OHa UAK Npa-
Mas, KaK pacronoxeHbl BOPbI, KaK 3aBs-
3aHbl CJI0XHbIE, HO MOJ ero pe3LoMm Bce-
rAa pacnyTaHHble y3/ibl 60/blOro ropo-
pa. WcnbitaB GnaroTBopHOe BAUAHME
B.A.®aBopckoro, 3axapoB TBOpYecKU, a
3HAYUT CMenNo, NpoAomKUA BonbLine Tpa-
avumn. U ero xyaoxHuYecKas camobbiT-
HocTb Gonee BCero NpoABMNack, BO3MOX-
HO, B TOPOAICKMX Mei3axax.

Y craporo, yweawero B npowioe
Apb6ata 1 ero nepeynkoB 6bla CBOV NO3T,
Bynat OkyzmkaBa. Y TaraHku Gbin cBoit
XynoxHuk, lypuin 3axapos. 3aneuyatnen
OH W Apyrue yronku MocKsbl, npuyem
OYeHb MHTepecHo. paBlopbl, NMOCBSALLEH-
Hble TaraHKe, MOXHO pasfenuTb Ha LMK-
Jbl U CIOWTbI, KaK CTVXW, NMOCBSALLEHHble
yemy-To ogHoMmy. [pekpacHoe oKasanocb
nobnusocty, B npuneraowmx K flyse
ynivuax, B fecATW-ABajuUaTV MUHYyTax
X0AbObl OT fJOMa.

[bixaHne 6onblWworo ropoga Mbl
olLyLLaeM He TObKO U He CTOJIbKO B N30~
OpaXKeHUV LWMPOKMNX NepCnekTUB 1 NaHo-
paM, CKO/IbKO B MafleHbKWX yN04Kax, npu-
UYANMBO 3MeALMXCH, KaK pycna cTapbix
pyubeB. [yNbC *KN3HW B HUX BbeTcA mMep-
HO, @ He yYalleHHO, 1 YyenoBek obpeTaeT
JyLWeBHOE CMOKOMCTBME U paBHOBecue
YyBCTB, HEOOXOAMMBIX €My KaK BO3AYX.
lopoa Habuipaet 3gech Gonbluoe Abixa-
HWe W npejcTaeT 0AyXOTBOPeHHbIM. [0-
pop 3axapoBa - He Anfi cyeTHOro Gernoro
0630pa. Ero ropoa - ana Tex, KTo Heto-
pONAMBO XOAMT MELLKOM, KTO ero AeincT-
BUTENIbHO NOOUT.

BaneHmuHa A3apkosuy

MOSGOW

in Guri Zakharov’s engravings

MOSCOW, LIKE ANY OF THE WORLD’S GREAT CAPI-
TALS, IS CONSTANTLY CHANGING ITS APPEAR-
ANCE. THE UNIQUE CHARM OF EACH AREA
CHANGES AND, THE MORE TIME PASSES, THE
MORE WE APPRECIATE THE EFFORTS

OF PAST MASTERS TO RECORD THE MOSCOW
THAT THEY SAW. GURI ZAKHAROV WAS SUCH
MASTER, AND THE ARTIST LIVED A LARGE PART
OF HIS LIFE IN THE CITY THAT HE SO GRACEFULLY
DEPICTED. BORN IN THE SMALL AND ANCIENT
RUSSIAN TOWN OF KIMRY, HE TOOK MOSCOW
CLOSE TO HIS HEART, TRYING TO PORTRAY
EVERY DETAIL OF THE CITY'S ENVIRONMENT, AS IF
IN A HURRY TO CATCH THE ATMOSPHERE THAT
PREVAILED IN THE CITY IN THE 1960s.

hough he spent most of his
Tyounger years far away from
Moscow, the general impression
which comes from his works is that they
were created by a true Muscovite. Since
it is impossible to squeeze an entire city
into one piece of paper, Zakharov con-
centrated his artistic attention on a
small district in the centre of Moscow,
Mos mars around the Taganskaya square.
EEPEAO::':‘ZD;;;OHEL In his etching "Marksistskaya
Street" | see the street of my own child-

M3 cepumn «MockBa»
1987 hood. How could the artist know that in

LiBeTHas

AuHorpasiopa some dozen years or so the street
100x77 would no longer be there? And that he
My Mother will be the only one to have depicted it
at the Gate - with its narrow pavements, its alleys
of the Church of old lime trees, and crooked stone
of St. John-the -War- . .

rior roads, drizzled with snow? One can see

Series "Moscow” a dim figure of a woman walking away
1987

Colour linocut in the twilight. The figure turns out to
100 by 77 cm be that of the artist's wife, Tatiana

Sokolova, a sculptor. It seems, however,
that the figure is motionless and it is
the trees that are moving. The trees
appear fo be parting, and thus opening
the way fo a lonely star that can be
vaguely seen in the darkened sky. The
shadows of the frees are sliding in the
faint light of the street lamps, barely
reaching the logs of an old wooden
house. There is not a single spark of
light in any of the windows. Everyone
is asleep, or perhaps the house is
abandoned already.

Zakharov's etching "Kommunist-
icheskaya Street" is a mere reflection
of that previous one: the same night
view of the street with its century-old
poplars. The street is still alive, unlike
many others in Zakharov's etchings,
yet it has changed so radically that it is
now almost unrecognizable. Yet anoth-
er street of my childhood.

Guri Zakharov lived and worked during
the period in which the art of the
engraving was reborn. Such artists as
0. Pochtenny and A. Ushin from Len-
ingrad, and I. Golitsyn in Moscow were
very active in this kind of artistic tech-
nique. Zakharov's cityscapes were
marked by a strict composition that
resulted from his keen attention fo the
object which he was depicting. He had
a unique arfistic infuition which
opened new horizons for his creativity.
He managed to go "behind the scenes”
of the simple (and real) houses,
streets, yards, dead-end streets and
other locations. As a true master, he
was able fo save the feeling of the
past, as well as express his own life
experience. It would be unfair to com-
pare Zakharov's engravings to chroni-
cles of the ever ancient and modern
Moscow: they are not such narratives.
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One might compare them to poetry,
and more specifically to blank verse.
Not chained by rhyme, yet marked
with certain inner rhythms with the
greatest concentration of emotional
colouring: from the grotesque to the
lyrical. Zakharov combines irony with
sorrow, dreamy motifs with reason.
The associative element in his engrav-
ings echoes such poetic lines.

A master of the art of the engrav-
ing, Vladimir Favorsky once said that
he had the same set of feelings that
everyone else did - but the thing was
that he simply stared info space, while
others did not. This remark can also
be referred to Guri Zakharov, who had
experienced the great impact of
Favorsky's work on his creativity.

Some of Zakharov's engravings
(linocuts), like an early work called
"Prospekt Mira", reflect Moscow's true
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monumentality. The artist’s unique skill
to demonstrate great depth through flat
silhouettes is especially evident in this
work. The lonely hills, growing constant-
ly more and more distant, become the
basis for the compositional structure of
the piece. The arcs of a remote viaduct
blind with their whiteness, and seem to
be literally rising up in the air.

The artist loved wandering around
Moscow at the crack of dawn fo con-
template the silent grandeur of the
buildings. Solyanka Street, an old street
in the centre of Moscow, is not suited
for daytime walks because of its crazy
traffic: however during the early hours
of dawn its truly charming beauty is pre-
sented to the greatest extent, revealing
unexpected details: a wide open window
or something else... Zakharov had the
ability to find poetic beauty in everyday
life. Thus any architectural element
could play the role of a poetic metaphor,
and such is the Solyanka work. The
artist could be seen on the street at any
time of the day, morning or night. In his
etchings Zakharov managed to pass on
his fresh and vivid perceptions of time
and place so specific to their location:
the picturesque "togetherness” of the
fences, stone and wooden houses,
gates, doors, windows - all so charac-
teristic of this part of Moscow in the
1960s.

The bell tower of the 18th century
church at the end of Solyanka where
the Astakhov bridge crosses the Yauza
river has always been an attraction for
many artists: Zakharov was no excep-
tion. His engraving, "Yauzskiye Gate",
provides an unusual background for a
portrait of the artist’s wife: the magnifi-
cent edifice rivals the female passer-by
in the glamour of the night. It is hard
not fo feel the humour of the situation:
it seems as if the houses across the
bridge serve as a pedestal for the
church, while the podium for the
woman is the entire street.

In Zakharov's engravings Moscow
is porfrayed as a city of steep river
banks and hills. Even some squares, like
Taganskaya, appear uneven. The best
example of this tendency is his linocut
"Yauza" (a tributary of the Moskva

River). A small pedestrian bridge
resembles a tightly strung bow, while in
the perspective one can see a high rail-
way bridge with some few arcs; togeth-
er, the bridges create a peculiar per-
spective. The viewer's eye inevitably
catches the far-away silhouettes of the
architectural monument of the 15th
century, the monastery that lent its
name to a square and two streets - Bol-
shaya and Malaya Andronievskaya. In
Zakharov's linocut the rays of the sun
brighten the horizon, the bridges and
the embankment of the frozen river. All
this indeed "sounds" like a hymn to the
beauty of the city.

Guri Zakharov liked to take long
walks after heavy snowfalls, when the
whole city looked like an engraving -
with everything defined in black and
white. The artist never portrayed any-
thing "just as it was", instead he con-
stantly looked for a particular point of
view, colouring the cityscapes with his
artistic imagination. Poetry and art
were happily married in his personality:
he strived to create and imagine - omit-
ting unnecessary details, but adding
some of his own. Thus he engraved "por-
traits" of houses, streets or trees. His
cityscapes resemble intricate interiors
with numerous corners and arcs (ironi-
cally, Zakharov's profession was that of
an interior designer).

Just as the legendary old Arbat
area had its own poet - the famous
songwriter Bulat Okudjava - the Ta-
ganskaya region had its own artist,
Zakharov. In his quest for the beauti-
ful, Zakharov did not have to go far - it
was all there, just a short walk from his
home.

A major city is recognized not by
its wide panoramas, but often rather by
its small, curving and narrow streets.
Like arteries, the streets, side-streets
and dead-ends are the blood vessels of
the city's organism. Zakharov's
Moscow is not meant for a hurried
glimpse. His city is for those who do
not absorb beauty in gulps: it is for
those who, like true gourmets, take
time to appreciate it.

Valentina Azarkovich



