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*B.H.bakwees. Bocnomu-
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3[lo HepLaBHEro BpemMeHu
OHa HaxoAunnach B CEMbe
XY[L,0XHMKa, y NTOTOMKOB
ero mnaauweit gouepu 3oun
MoxnToHoBoW—Mapkesny
(1888-1972) u 6bina npu-
obpeTeHa MOCKOBCKUM
KONNEKUMOHEPOM Ha

aykuuoHe B Mapuxe.

1 Baksheev, Vasily. A memoir.

Moscow, 1961. P. 71.
2 |bid.

3Until recently the work
belonged to the artist’s
family, namely, to the
descendants of Pokhitonov's
younger daughter Zoya
Pokhitonova-Markevitch
(1888 -1972) and was
purchased at an auction in

Paris by a Moscow collector.
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W.I. Moxumorosa. 1889
[epeso, macno

Yacmroe cobparue, Pparyus
llya Repin. Portrait of lvan
Pokhitonov. 1889

Oil on panel

Private collection, France
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THE SECRETS OF IVAN POKHITINOV’S ART
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Abridged version of the article published in the "Tretyakov Gallery" magazine No.4 (29) 2010. Pp. 54 - 63.

B rOCYAAPCTBEHHOW TPETbAKOBCKOW FAJIEPEE 3AKOHUWJIA
CBOIO PAEOTY BbICTABKA «YAPOLEN-XYAOXHUK>, MOCBA-
WEHHASA 160-TETUIO CO AHA POXAEHWNA UBAHA MABJIOBU-
YA MOXUTOHOBA (1850-1923). HA HEM Bbl/IV MPEACTABJIEHDI
NMPOW3BELEHNSA U3 COBPAHUSA TPETbAKOBCKOW FAJIEPEU U
KOJNEKLIMM O.N1. MAPTAHNS (MOCKBA).

IIpuemsl sxuBonucu [IoXUTOHOBA HA IPOTIKEHUU €TI0
TBOPYECKOTO ITyTH Ka3aJUCh HETIOCTUYKUMBIMU HE TOJIb-
KO JJISI TPOCTBIX 3pUTEJIeH, HO U AJIsI MHOTUX ApPy3eh-xy-
NO’KHUKOB. «BOJIIIe6CTBOM» Ha3BIBAJI €T0 dKUBOMUCH
B.H.Bakmrees. «Y G0OJBIIMHCTBA XyAOKHUKOB BULHO, KaK
HaIMCaHO, MOKHO Pa3raJiaTh TEXHUKY, a y [loxuToHOBA
He MO MeIlrb: HaMa3aHo, CIYNIIEeHO U CBePXYy OITSITh ITHCa-
HO. A BCe )KUMBET, ABIIIUT. DTO AeHCTBUTEIbHO KAaKOW-TO Ya-
pozeii»'. 06 aTOM ke TOBOPUJI PeTIUH: «...KaK OH TUIIET —
HUKAaK He IO MeIlb: CIUIIEHO, IIOTOM OIISITh HAIIMCAHO
cBepxy. Yapomeii!»?,

IOBe kapTunbl U.I1.ITOXUTOHOBA, O KOTOPHIX ITOUIET
pedb B JAHHOU cTaThe, IPUOTKPBIBAIOT 3aBeCy TAHBI HAJ,
MeTOJaMHU PabOThl XyLOKHUKA M HaJi BOSHUKHOBEHUEM
OTZEJIBHBIX CIOJKeTOB ero kKapTuH. OfxHa 13 HUX — «Bux Ha
BysxuBasp» — moctynuiia Ha skcneptusy B HayuHo-uccie-
JIOBaTeJIbCKYI0 HE3aBUCUMYI0 sKcIiepTusdy um. [1.M. Tpe-
ThSIKOBA YK€ TI0CJIE OTKPBITH S I06MIJIEHOI BHICTABKU®,

CTunucTUYecKue U TEXHUKO-TeXHOJOTUYEeCKUe UC-
CJIeLOBaHUSA MOATBEPAUIIU aBTOPCTBO [loxutonosa. Ilpu
CPaBHUTEJbHOM aHAJIM3€ CXOACTBO IPOUYUTHIBAJIOCH B

KOMIIO3UILIWH, ITAJIUTPE, XapaKTePe KUBOITMCHBIX Ma3KOB.
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THE EXHIBITION “THE ARTIST-SORCERER”, ORGANIZED BY THE
TRETYAKOV GALLERY TO MARK THE 160th ANNIVERSARY OF
IVAN PAVLOVICH POKHITONOV (1850—1923), FEATURED WORKS
FROM THE COLLECTIONS OF THE TRETYAKOV GALLERY AND
OTAR MARGANIA (MOSCOW).

Throughout Pokhitonov’s life in art, the mystery of his
painting techniques eluded not only the general public
but many of his friends as well. Vasily Baksheev called
Pokhitonov’s art “magic”. “In most painters’ works you
see how it is made, you figure out the know-how, while
Pokhitonov’s pictures are unfathomable: he daubs away,
he scrapes off, then daubs again. And everything is alive
and breathing. He is indeed a sorcerer”!. Repin echoed
Baksheev: “...there is no way to figure out how he paints:

he scrapes off, then paints over again. A sorcerer!”?

Two of Pokhitonov’s paintings, reviewed in this article,
help to partially illuminate the secrets of his creative
methods and the origins of the ideas for some of his
pictures. One is “A View of Bougival”, which was submitted
for authentication to experts from the Tretyakov Indepen-
dent Art Authentication insititution after the opening of
the anniversary show.?

The investigation of its stylistic and technical deta-
ils, confirmed Pokhitonov’s authorship, revealing re-
semblances in composition, palette and brushwork. The
research findings suggested that “A View of Bougival” was
created in the late 1870s-early 1880s.
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UccnenoBaHMS TO3BOJTWINA IIPEAITIOJIOKUTD, YTO BDEMEHEM

CO3JaHUS KapTUHBL «BuJ Ha By»K1BaJIb» IBJISIETCS KOHEL]
1870-x-naygaso 1880-x romoB.

TeXHUKO-TeXHOJOTUYeCKHMe NCCIeTOBAHMS TTO0Ka3a-
JIVL CJIO’KHYIO CUCTEMY IIOCTPOEHUSI KPACOYHOTO CJIOST, B KO-
TOPOI He GBLIIO eNUHO06PA3HSI, OGBITHOTO JIJIST PA6GOTHL Xy-
JOSKHUKOB HaJl ONHOM KapTUHOM. B xapTuHe [ToxuToHOBa
Ka’KABIHM M3 ee IIJIAaHOB MMeJI CBOU ITPUEMBI IIOCTPOCHHUS.
OHu nrepepabaTHBAINCh XYA0KHUKOM Pa3HOBPEMEHHO 1
KaXIBIH 10-cBoeMy. [lepBOHAYAIBHBIM HAGPOCKOM KOM-
TMO3ULIU Y TTeii3aKa CIIY>KUJI PUCYHOK, BHITIOJTHEHHBIH 110
TPYHTY IIepOM U TyIIbI0. B fanpHeiieil pa6ote pucyHOK
YACTUYHO 3aTIMCHIBAJICS TOCTIEAYIOIUMHY CIOSIMU, IIPO-
IJISIABIBAS B OTZIEJIBHBIX MECTaX — B U306PaKEeHUU PEKH,

KPBIII TOMOB. KpacoyHBIH cj10ii TTepeqHEro miaHa 6bl
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CUMILEH IMOYTH 0 TPYHTA, 3aTeM 110 BHOBb HAITMCAHHOMY
KPacoOYHOMY CJIOIO, II0 CBIPOMY MHCTPYMEHTOM THUIIA I'pe-
6eHKU HaHeCeHO U306paKeHre U3TOPOIH, a JJIst u306pa-
JKE€HW I TPABBI IIEPEAHETO ITJIaHA IIPUMEHEHBI MHCTPYMEH-
THI C OCTPBIMH HAKOHEYHUKAMU, KOTOPBIMHY TaK3Ke IO ChI-
POMY KPaCOYHOMY CJIOIO TTPOLIApATIaHbl TPABUHKH. HOU
XapakTep MOCTPOEHUSI KPACOYHOTO CJIOS B BOCCO3JaHUU
33JIHETO TIJIaHa KapTUHBL. B 1306pakeHUN akBeAyKa 110
BepXHEMY KPAaCOUHOMY CJIOI0 HAHECEH PUCYHOK KapaH-
JaIIoM. JTa IeTaJrb mei3aska MepenruchIBajach HECKOJIb-
K0 pas. [Ipu 5TOM ITpUeMBbI )KUBOIIUCH 3TOU YaCTU KaPTHU-
HBI HE TPOTUBOPEYAT ITAJIOHHBIM paboTaM XyIOKHUKA,
TO €CTh IIePETUCHIBATIACH CAMUM aBTOPOM. VccitefoBaHMe
B MBC mokasajio, 9To Ha i M306paskeHreM He6a XyIOKHUK
paboTaJ TakKe HeCKOJIBKUMHY MTPUeMaMu — B HUKHUX
CJIOSIX UCTIOJIb30BAHBI 60Jiee TEMHBIE CePO-TOyOble TOHA, B
BEpPXHEM CJIO€ CBETJIble HeSKHO-OUPIO30BbIe OTTEHKU.

B xoHEuHOM cueTe cTaJIo SICHO, YTO «Buj Ha By>kuBaib»
IIpeJCTaBIIsIeT CO6G0M yHUKAJIBHBIN 06pasels, pacKphIBa-
LU )KUBOITUCHYIO KyXHIO [[IOXMTOHOBA, 0 KOTOPOU KakK
pas3 u roBopuJ B.H. bakuiees — «<HaMa3aHO, CYUIIEHO U
CBepXy OISITh MUCaHO». Ho HampaumBaeTcst BOMPOC: ITove-
MY ke IpyTre KapTuHbI [[oXUTOHOBA, B TOM YUCJIE U IPU-
o6pereHHsble [I.M. TpeThIKOBBIM, He MOTYT CIIy>KUTH Ta-
KM e o6pasiiomM? [Touemy TEXHUKA )KUBOITUCU XYA0XK-
HUKa 0Ka3aJjiach TAUHOMU 3a ceMblo mevyatsmu? OTBeTOM
MOKeT 6BITh cienytolnee coobpaxenue. Kaptuna «Bung
Ha By»K1BaJIb» COOTHOCHUTCS C CAMBIM PAHHUM IT€PUOIOM
TBOpYecTBa [ToxuToHOBa KOoHIIA 1870-x-Hayvasa 1880-x ro-
JIOB. B 9T0 BpeMst OH MHTEHCUBHO UIIET COGCTBEHHYIO Ma-
Hepy mucbMa. [ToTomy B uccyieyemMoit paboTe BCe ero SKu-
BOIIMCHBIEC ITPUEM BL Han6onee SABCTBE€HHEI B OTJIMUUE OT
60JIee TTIO3THUX TIPOU3BENEHU U, KOTZIa TEXHUKA KUBOTTH-
CH CKPBITA JAJTbHEUTIIEH CIOKHON OTAETKON KAPTUHBI.

B mporiecce MOATOTOBKY BBICTABKU «HYapomed-XyI0oK-
HUK>» GBIV BHOBb TIOZHSITHI JOKYMEHTAJbHbIE MAaTEPUAJIBI
u3 oTHesIa pyKonucei TpeThIKOBCKOU rajepeun, KOTOphie
TI03BOJIVJTU TIOHSITH ITPOUCXOKIEHYE 3aMBICJIA eIIe OHOM
kapTuHH [ToxuToHOBA «J[opora HaJi 6eperoM MOPSI», IO~
MHUCaHHOU ABYMsI aBTorpadpamu: «.IIoxuTOHOBB» ¢ poc-
JepkoM U «I Pokitonow». Tak XyZO’KHUK OGBIYHO ITOATI V-
CBIBAJI CBOU PAaGOTHI, KOTA UX SKCIIOHUPOBAHUE U ITPO-
Jlaska IMpeArojarajuch Kak Ha 3amnaje, Tak 4 B Poccuun.
Kapruna «Jlopora Haz 6eperoM Mopsi» GbLJIa UCCIeA0BaHA
B TpeThbIKOBCKOI Tajiepee HECKOJIBKO JieT Ha3a . CpaBHU-
TEJIbHBIU CTUJIUCTUYECKUU aHAJIN3, TEXHUKO-TEXHOJIOT U~
YecKUe UCCJIEeJOBAHUS U ITPUBJIEUeHNE GAHKA JTAHHBIX OT-
JleJia Hay YHOU KCITePTU3HI TT03BOJIMIIU ITOATBEPAUTH aB-

TOPCTBO HOXI/ITOHOBH, IIOAJIMHHOCTD €T0 aBTOI‘pa(l)OB.

This scientific analysis revealed the complex structure
of the layers of paint, which lack the homogeneity usual
for an artist in the process of work on a single painting.
In Pokhitonov’s picture, each of the planes was created
using different techniques — the artist re-fashioned the
planes at different periods, using different methods
for each. At the start, he outlined the composition of the
landscape with quill and ink over the priming. Then the
outlines were mostly painted over but remained in some
places — in the delineation of the river and the roofs of the
houses. The paint layer in the foreground was scraped away
almost down to the priming, then the lines of the fencing
were traced, with a tool akin to a comb, over fresh, still
wet paint; then the artist used tools with pointed tips to
scratch on paint, also wet, the lineaments of grass-blades in
the foreground. The structure of paints in the background
is different. The lines of the aqueduct were pencilled over
the upper layer of paint. This detail of the landscape was

re-worked several times. In the meantime, the painting
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Korey 1870-x—Hauano 1880-x
lepeso, macno. 12,4 x 40,3
Cobpatue O./1. Mapzarus,
Mocksa

A View of Bougival

Late 1870s- early 1880s

Oilon panel. 12.4 x 40.3 cm
Otar Margania’s collection,

Moscow




Jopoza Had bepezom mops
1890-¢. flepeso, macno
22,5x15. Cobparue

O./1. Mapzarus, Mocksa
Road above the Sea

1890s. Oil on panel
22.5x15cm

Otar Margania’s collection,

Moscow

KoMTIT03MIIMsT KApTUHEL BEICTPOEHA ITO-TIOXUTOHOBCKU
IIPOCTO U SICHO. JlaibHU Y 6eper ypaBHOBENIEH GOJIbIIUM
DPO30BBIM KYCTOM Ha IIEPBOM IIJIaHE, PSIJIOM C KOTOPBIM
Ha poHe MOps U306paskeHa GUTYypKa AeBYIIKYU B HALU-
OHAJIBHOM HapsiJie C KOP3UHKOU B pyKe, UyIIasi IO J10-
poskKe BIOJb Gepera. JlaHHBIe CPABHUTEJIBHOTO AHAJIHU-
3a MTI03BOJIUJIU BATUPOBaTh KapTuHY 1880-Havastom 1890-x
rozioB. ABTOpcTBO IIOXUTOHOBA GBLIIO 6E3yCIIOBHBIM, U BCE-
TaKW KapTHHA BBI3bIBAJIA BOIIPOCHI 110 TTOBOLY ITPOMCXOXK-
JieHUs ee 3aMbIcia. [loueMy GUTYpKa TeBYIIKY ITPEJCTAB-
JIsleT 3THOTPadUUeCKY TOUHO BHIPAYKEHHBIM TUTIAXK, KAK
GYATO TIOYePITHYTHIN U3 KAKOTO-HUGY b yBPaska ¢ cobpa-
HUeM HapOIHBIX TUIIOB, ONUH U3 KOTOPHIX UyTh JIU HE Me-
XaHUYECKH ITepeHeceH B KapTuHY? CTaIKUBATHCS C TAKUM
SIBJIECHWEM paHee ITPU ITPOBEJIEHU U UCCIeLOBAHU N UK
IIPOCTO ITPY IPOCMOTPE B YACTHBIX KOJLJIEKIIUSIX U My3e-
sIX Ipon3BeJieHn U [[0XUTOHOBA He TPUXOAUIIOCH. [[uchMO
xynoskHuka [1.M. TpetbsikoBy ot 20 suHBaps 1896 roxa, xpa-

HsIIeecs B OTAeJie pyKomuceit TpeThbsIKOBCKOM rajepen,
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techniques used in this segment of the picture are not
markedly different from those found in other of the
artist’s main works — in other words, “A View of Bougival”
was re-worked by the artist himself. The tests by the BSM
showed that the artist worked in several stages in crafting
the sky as well - the lower layer contains darker grey-and-
blue tints, the upper layer - lighter hues of soft turquoise.

It became obvious that “A View of Bougival” reveals
Pokhitonov’s method in detail, about which Baksheev had
said: “he daubs away, he scrapes off, then daubs again”.
But the question remains as to why others of Pokhitonov’s
works cannot serve as models? Why did the painter’s
method remain so secret? The reason may be this: “A View
of Bougival” is one of Pokhitonov’s earliest works, created
in the late 1870s-early 1880s, when he was also earnestly
working to develop his individual style.

Preparing the “The Artist-Sorcerer” show, the rese-
archers looked again at the records from the Tretyakov
Gallery’s department of manuscripts, which shed light on
the origin of the idea for another of Pokhitonov’s pictures,
“Road above the Sea”, which has two signatures: cyrillic
“U. IToxuronoss” with a flourish, and latin “I Pokitonow”.
The artist usually signed his works in this fashion when
he intended to exhibit them and offer them for sale both
in Europe and in Russia. The painting “Road above the
Sea” was analyzed at the Tretyakov Gallery and confirmed
Pokhitonov’s authorship as well as the authenticity of his
signatures. The picture has that nacreous brilliance of
colours which makes it possible to call Pokhitonov a master
of “tender, opalescent placidity of colour design”.

The composition of the painting, typically for Pok-
hitonov, is simple and clear. The distant shore is balanced
against the big rose bush in the foreground, next to which,
against the backdrop of the sea, there is the figure of a girl
in national costume, a basket in her hand, walking along
the seaside road. Comparative analysis has suggested
that the painting was created in the 1880s or early 1890s.
Pokhitonov’s authorship was incontestable, and yet
questions lingered about the origin of the idea. Why was
the girl depicted in such a sharp ethnographical manner?
Researchers had never before come across anything like
this in the course of their analysis, or simply observation,
of Pokhitonov’s paintings held in private collections and
museums. The artist’s letter from Liége to Pavel Tretyakov
of January 20 1896 sheds light on the puzzle. It reads: “You
may have heard that the late Emperor trusted me with
the task of painting views of our old cities, monasteries
and historical landmarks in general, leaving the choice
of suitable subjects entirely at my discretion. Accepting

this engagement <...> I would select distinctive local types

TT03BOJIMJIO BHECTH SICHOCTB. B 9TOM nuckMe, TOCTIaHHOM
[ToxuTOHOBHIM U3 JIbesKa, TOBOPUTCS: «BbI, MOKET GBITH,
CJIBIXAJIW, YTO TIOKOWHBIU [ocynapb Mopyyns MHe Hallu-
CaTh BUABI HAIIUX CTAPDUHHBIX TOPOLOB, MOHACTHIPEU U
BOOOIIE UCTOPUUECKUX TAMSITHUKOB, IIPEJIOCTABIISIS ITOJ-
HYI0 CBOGOZY B BEIGOPE TOTO, YTO MHE TTOKAYKETCST TIOAXO S~
M. [[pyHUMA ST ATOT 3aKa3 <...>, 51 LyMAJI, CTaBsI B HUX QY-
TYPBI, BLIGUPATh XapaKTePHbIE MECTHBIE TUITHL Y MECTHBIE
sKe HapOJHbIe KOCTIOMBI — 9TO CAEJIAJI0 OBl X IO HEKOTO-
PO CTeTIeHW MHTEePEeCHBIMHU M B 9THOTpapUIecKOM OTHO-
IIEHUM. <...> T TOPSTIO MEUTAJ O TIPEACTOSIIIeN paboTe U ro-
TOBUJICS C TIOJTHBIM yCEPIUEM OTIATHCS e,

MOo>KHO ITPEATIONOKUTD, YTO KapTuHa «Jopora Hax 6e-
peroM Mopsi» OTHOCHUTCS K pa3psyy TeX paboT XyZOsKHHU-
Ka, KOTOpbIe GBI CO3MAHBI B PAMKAaX ITOATOTOBKY K BbI-
TTOJTHEH W IO TTOCTYIIUBIIETO 3aKa3a. B Tom sxe mucsme Tpe-
ThIKOBY [IoXUTOHOB muiIeT: «K coskasieHn10, 6arogapst
BCSIKMM CeMeWHBIM HEB3TOZaM s ITOCTaBJIEH B HEBO3MOK-
HOCTb BOCITOJIb30BATHCS 9TUM 3aKa30M, HO MBICJIb CAEIATh
9TO-HUOGYIH B 9TOM POZie HACTOJIbKO BBEJIaCh B MEHS U TaK
IIPUBJIEKATEIbHA, UTO 5T HEe XOUY OTKa3aThCsI OT Hee, He TI0-
IIBITAB CYACThS B [PYTOM MecCTe. A TJie JKe He TIOITBITATD ero,
kak He y Bac, [TaBest MuxaiyioBUdI»®.

TakuMm o6pasom, uccijenyemMasi pab0oTa MOKET OTHO-
CHUTHCS KaK pa3 K TeM IPOU3BEeHUSIM, KOTOPhIe ObLIIN
CO3JIaHBI B CBSI3U C JKeJIAHUEM XYIOKHUKA «CIeJIaTh YTO-
HUOGYIb B 9TOM pofie». Kak ITU faibHeHIIIe TIeperoBopsl
IToxutoHoBa U TpeThIKOBA IO IIOBOAY 3aMBbICJIA XYNOMKHU-
Ka 0 CO3JJaHUU CepUHU KaPTUH UCTOPUKO-3THOrpadpude-
CKOTO0 XapaKTepa, HeM3BeCcTHO. B aBrycTe Toro 2Ke rona I1o-
XWUTOHOB ITPUCIIaJT B MOCKBY IISITH SIITUKOB, COAEPKAIIIUX
«JIBAALIATh MAJIEHbKUX MTAHHO», CPEAU KOTOPBIX JIUIIb
aTonb! «Backesku ¢ rpanuisl Opanuyu u UcriaHun» Ha-
TIOMWHAJIY O TIOATOTOBKE K OyIyITuM KapTuHaM. Bece mpu-
CJIAaHHBIEe PAa6OTHI GBI B TOM JKe TOXy TproGpeTeHsl Tpe-
ThSIKOBBIM U HaXOASITCSI B HACTOsIIIee BpeMs B TpeThs-
KOBCKOW rajiepee. KapTuHa e «Jloporay 6epera Mopsi»
0Kas3ajach eIUHCTBEHHBIM, HACKOJIPKO MBI 3Ha€M Ha ce-
TONHSINITHUU IeHb, CBUJETEJbCTBOM HEOCYIIeCTBIEHHO-
ro 3aMblcja xyznoskHuka. ITockosabky [loxutonos B 1880-¢
rOJbI 5K1JI B ocHOBHOM Bo Opaniiuuy, a ¢ 1893 roga B besib-
TUH, «XapaKTePHBIH MECTHBIHM TUII», UHTEPECHBIH «B 3T~
HOTrpadUIeCKOM OTHOIIEHU W », GbLI CBSI3aH C HAPOJHBIMU
KOCTIOMaMU 3TUX CTPaH.

B kataJore III BRICTaBKY, OpTaHU30BAHHOM B [TeTpo-
rpaze B nekabpe 1916 rona, 3a Ne 326 ykasana pa6ora Ilo-
XUTOHOBA «Ha noposkKe». B kaTasiore HeT HU ee U306paske-
HUS, HU Pa3MepOB, HO XOUeTCs [yMaTb, YTO Ha3BaHa Kak
pas Hamla KapTUHA, OCTABIIAICS, IT0 CYACThIO, B Poccuu.

Bnpoqu, 9TO TEMaA YIKE NJIA I[a.TIbHeI';ILHI/IX MU3BICKAHUA.

and local ethnic costumes — to make them to some extent

interesting ethnographically as well. <...> [ eagerly looked
forward to the work ahead of me and was preparing to
commit myself entirely to it”%. And it can be assumed
that “Road above the Sea” was created as a preparatory
work. In the same letter to Tretyakov, Pokhitonov wrote:
“Regrettably, due to all manner of family troubles, [ am
prevented from taking on this assignment, but the idea
to try something like this has taken hold in my mind
and appears so tempting that I don’t want to relinquish
it without trying my luck in a different place. And there
is no other person to try this luck with but you, Pavel
Mikhailovich™.

Thus, the reviewed work may have been one of the
pictures the artist accomplished just “to try something
like this”, but also in conjunction with the same Tsar's
offer. In August of the same year Pokhitonov sent to
Moscow five boxes with “20 small murals”, among which
only the sketches “A Basque Woman at the Border of France
and Spain” (Pokhitonov called them “studies”) recall the
preparation for the planned paintings. All of the pieces
he sent were acquired by Tretyakov in the same year and
now are held at the Tretyakov Gallery. The “Road above the
Sea” is the only evidence of the artist’s unfulfilled plans.
Since in the 1880s Pokhitonov lived mostly in France, and
from 1893 in Belgium, the “ethnographically interesting”,
“distinctive local type” was identified by subjects wearing
the national costumes of those countries.

It should be added that the catalogue of the third exhi-
bition of sketches, drafts and drawings organized in Petro-
grad in December 1916 lists under No. 326 Pokhitonov’s
piece “On a Narrow Road”. Unfortunately, the catalogue
neither contains a print of the piece nor references its size,
butwe can only think that it was the painting under review
here, which, fortunately, remained in Russia. But thatis a

matter for a different investigation altogether.
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Mocne nposodos. 1890-¢
Jepeso, macno. 19,4 x 28,6
Cobpatue O.J1. Mapzarus,
Mocksa

Farewell. 1890s

Oilon panel. 19.4 x 28.6 cm
Otar Margania’s collection,

Moscow
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nucen T ®.1 en.xp.2745.
N1

*W.MN. MNoxntoHos — MN.M.
TpeTbskosy. 20.01.1896 .
OTgen pykonucen I'TT.
®.1len.xp.2745. 1.1.

*lvan Pokhitonov's letter to
Pavel Tretyakov. January20
1896. Department of
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Gallery. Fund 1. Item 2745.
Sheet 1.
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201896. Department of
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